
To celebrate the
Ballets Russes cen-
tenary, the exhibition
Etonne-moi! is on at
the Villa Sauber, 10-
7pm daily until 27th
September. The expo
is centred around
Sergei Diaghilev, the
Russian impresario
and art critic. Some
300 exhibits are an
ensemble of posters,
sketches, paintings,
costumes, models,
stage sets and manuscripts that offer the public entry into the lives
of dancers and the backstage preparations for ballets like the
innovative Le Spectre de la Rose, Stravinsky’s L’Oiseau de Feu,
Petrouska or L’Après Midi d’un Faun, which marked the legendary
Nijinsky’s triumphant debut as a choreographer. Also featured are
those created in Monaco, including Le Train Bleu, for which
Picasso painted his drop curtain (pictured left with Mme Beaud).
Entry costs 6 euros; 3.50 euros for students and people of reduced
mobility. Free entry for children under 18, job-seekers and Monaco
nationals.Tel: +377 98 98 91 26 or visit www.nmnm.mc

Carlo Ramello's only
passion is to create
versatile garments
made of fur. 

In the hands of this clever
Italian designer, premium
materials like mink, chinchilla
and sable are transformed
into fashionably modern,

highly sought after
works of art.

The man from
Italy runs several
boutiques, one in
Andorra, another
in Monaco and
the third in Mos-
cow. All carry his
trademark pret-à-
porter (ready to
wear) collections
as well as his haute
couture line ‘JAP. Fur
couture by Carlo
Ramello’, which
he created in col-
laboration with
Russian designer
Jana Podlesezkij.

The core characteristic of
his fashion is its versatility.
Removable parts, including
bindings and belts as well as
adjustable collars are among
a whole range of stylish tricks
that bring to his garments this
unique look-and-feel.

Take for example one of his
pieces, an impossibly soft,
rich burgundy-tinted mink
coat which perfectly reflects
this versatility. It comes with a
range of different zippers that
allow the wearer to convert
the short coat into a waistcoat
and the waistcoat into a

Bolero jacket. As a result, the
fashionista always has the
right accessory immediately
to hand, regardless of whether
the coat is supposed to be
casual wear or smart evening
attire. It is an approach that
sets him apart from other
designers.

In addition to this, many of
Ramello's coats are reversible
and can be worn on both
sides. This way, an original
black coat with grey collar
easily changes in colour. 
Only one fur garment offers its
wearer a variety of outfits
adoptable to any occasion.

And it all perfectly corres-
ponds to Ramello's leitmotif:
an anthem to versatility.
Carlo Ramello
27, Ave de la Costa
MC 98000 Monaco
Tel: +377 97 98 42 80

Via Cristoforo Colombo, 34
Andorra
+39 0182 86710
www.carloramello.com

Beaud is causing a cultural
earthquake in the Principality;
with a keen insight, good
humour, and without any
arrogance. As we clamber
between cables and boxes,
she has an encouraging word
for all the workers, a funny
remark. Unexpectedly, I enjoy
a rapid yet impassioned

personal tour. I am moved
and gripped by her infectious
enthusiasm, and the beauty of
the exhibited rarities on the
theme Serge Diaghilev between
1909 and 1929.

Marie-Claude Beaud leads
me into her small office.
Which language should we
speak? French? English?

Italian? German? We agree on
French, her mother tongue.
Driving forces
Born in 1946 in Besançon, on
the edge of the Jura Moun-
tains, she grew up in a large
family with modest means.
Her ancestors were farmers,
yet it was her grandmother
who introduced the Montessori

method into France, and her
parents were solicitors. “Money
was never our driving force,”
she explains. “The daily work
on the land was natural to us.
My upbringing prepared me
for life, no amount of wealth
could have given me that.”

Even at the age of just 11
she found constrictions and

limitations unbearable; she
no longer wanted to go to
church, for example, doubtful
of the dogma. The thirst for
spiritual freedom is stamped
on the life of the history of art
and archaeology graduate,
like a leitmotif. Her career has
encompassed contemporary
art (‘All art is contemporary’ is
one of her guiding principles),
as well as the fine arts, music,
fashion, and photography. 

“Every cultural institution,
that I have led up to now, I
have run like a family. Perhaps
because I don’t have any
children myself”, she reasons.

Her previous positions
include: director of the
Museum of Grenoble, curator
of the Museums of Toulon,
leader of the Cartier Found-
ation for Contemporary Art,
and later the American Center
in Paris, curator of the Union
of Arts Décoratifs, followed by
the Mudam, and now Monaco.

Marie-Claude’s relationship
with the Grimaldi family
began some years ago. “They
are simply leading the way,”
she says. “Monaco represents
a real challenge for me. I am
very excited about creating a
new space and a new team.”
Monaco’s inheritance
By a ‘new space’, she means
an exhibition hall, which will
cover at least 2,000sqm and
should be built during her
three year tenure. “As the
plans for the cultural centre
fell through, we are left
urgently in need of other

exhibition rooms. Monaco
already plays an enormous
role at a regional level, my
goal, however, is to occupy a
firm place on the international
map when it comes to con-
temporary art, in harmony
with the environment.”

Marie-Claude Beaud sees it
as fortunate that Monaco is so
small: “I have never met so
many people from the worlds
of culture and business, who
are keen to sort things out.
Everything is easier here. We
must create exhibitions that
are relevant to the Principality.”

Among other things, she is
a member of the Monaco
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Cultural earthquake with humour
A stroke of luck for Monaco: the new Director of the National Museum, Marie-Claude Beaud

Big wooden removal
boxes all but block
off the entrance,
and security officers

check the particulars of every
visitor meticulously. At Villa
Sauber, the National Museum
of Monaco, preparations for
the wonderful Etonnes-moi!
exhibition are well underway,
when I meet the new director
Marie-Claude Beaud.

Carpenters, technicians,
dressmakers and interior
designers hammer, stitch and
model feverishly like elves to
put the finishing touches on
on e of Monaco’s big summer
cultural events (until 20th
September, see panel).
Luxembourg’s loss
In the middle of this bustling
atmosphere is Marie-Claude
Beaud: “The woman, who
never wants to merely conform.
The woman with a clear vision
of the future, who doesn’t let
anybody interfere. The woman,
who does not mince her words.”
If Luxembourg’s Tageblatt is to
be believed. She describes
herself as “gruff and some-
times tough, but never mali-
cious, and with a terrible
sense of humour.”

In Luxembourg, art experts
are still mourning for the
former General Director of the
Grand-Duc Jean Museum of
Modern Art (Mudam), as this
63-year-old has been in
charge of the fortunes of the
new National Museum of
Monaco since April this year.

In a nutshell, Marie-Claude

section of the International
Council of Museums. Here it
is discussed how Monaco’s
various cultural assets can be
developed coherently and for
the long term, as well as
making them accessible to the
public. “I would love to shout
to the Monegasques: “look at
where you are living and what
you have here - why aren’t you
showing it off? Respect your
inheritance!”

Her commitment is, once
again, absolute. You believe
her every word, when she
says, “I either live like I live, or
not at all.” What a stroke of
luck for Monaco.             PH/HP

An anthem to versatility

Marie-Claude Beaud, National Museum Director and Le train bleu

Be astounded this summer

Fur is a passion for Carlo Ramello who designs stunning ready-to-

wear collections as well as top-of-the-range haute couture lines

Carlo Ramello is famous for his unique take on fashionable furs to suit every occasion
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